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News Notes  
 

Below news about some singers who have participated in 
IVAI programs. 
 

We congratulate the 2009 winners of the 
Silverman scholarships ïJessica Rose 
Cambio, Rachel Frenkel, Alma Moshonov, 
and Alexandre Sylvestre. 
 
ǆAna María Martínez was Marguerite last fall at 
the Chicago Lyric Opera with Piotr Beczala and 
René Pape.  The Chicago Tribune noted: ñHer 
beautifully sung and finely detailed Marguerite 
was the linchpin of Mondayôs performance.ò She 
recently recorded a DVD of zarzuela with 
Placido Domingo. 
 
ǆBrian Kellow, in Opera News, praised Mari 
Moriya, saying that her ñstrong singing as 
Zerlina suggested a terrific future.ò 
 
ǆThree IVAI singers were participants in 
Merolaôs summer program in 2009 ï Maya 
Lahyani,  Eleazar Rodríguez, and Yohan Yi. 
Maya is a recipient of an Adler Fellowship and 
sang Dorabella in Seattle last fall. Eleazar 
credits IVAI with helping him to digest the 

information he got from the Merola program. He 
won first prize in the Sun Valley International 
Opera competition in Seattle and this spring will 
debut at the San Francisco Opera Center as 
well as singing Nemorino and Tom Rakewell for 
the San Francisco Conservatory of Music. 
Yohan has joined other IVAI singers, Angel 
Blue and José Adan Pérez, in Los Angeles as 
part of the Thornton young artist program. Angel 
won second place in opera and first in zarzuela 
at Operalia. In his second year at Thornton, 
newly married José Adan sang Fiorello in Il 
Barbiere di Siviglia. He also sang the title role in 
a Mexican production and at Opera North in 
New Hampshire.  
  
ǆDavid Lomeli is singing all over the world: 
Rinuccio in San Francisco; with the Los Angeles 
Philharmonic, singing in the Verdi Requiem; 
playing the Duke in Rigoletto in Dijon this 
January; followed by another Verdi Requiem in 
Berlin in March and Don Ottavio for Michigan 
Opera in April. 
 
 

In spite of these difficult financial times, IVAI managed to have highly successful programs in both Tel Aviv and 
Montreal.  The program in Israel was outstanding, with fantastic singing and innovative and interesting productions ï 
six operas plus master classes, concerts, and the gala.  For the first time, we presented a concert in the Art Museum, 
with no fewer than seven conductors, truly a marathon occasion ï and lots of fun. 
    The highlight of the exciting program in Montreal was the Peter Brook shortened version of Carmen, augmented by 
a video we created of eight of the most famous Carmens of the past. The audience response to this production was 
incredibly gratifying.  And our program is reaching a larger crowd each year. 
    A special bonus this year, thanks to the generosity of David Sela, was a week of intensive classes in Paris with the 
noted baritone Gabriel Bacquier for the cast of Pelléas et Mélisande. (The opera was later performed in Tel Aviv with 
great success.) This remarkable 84-year-old artist, famous for his memorable portrayal of Goulaud, was an 
inspiration for everyone. 
    IVAI has reached an agreement with Virginia Tech, and finally we will have a special program in the United States, 
from June 20 to July 3.   Our program will be combined with string quartets, and will present a special professional 
opportunity for singers and instrumentalists to work together.  There will be performances every night, including films 
of great operas and a cabaret and Broadway evening ï many new opportunities for our singers. 
    Speaking of our singers, this year we have had to add extra days  of auditions to accommodate the many 
applications we received.  Word has spread of the success of so many of the participants in IVAIôs programs, bringing 
more and more singers to IVAI. The investments made in these young artists have brought great dividends to us all. 
 
                                                                                          Joan Dornemann 
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ǆNow that New York City Opera is back in  
 
 
ǆNow that New York City Opera is back in 
business, it is making good use of IVAI singers.  
Beth Clayton sang Vashti  in Weisgallôs  Esther 
(and was Carmen in Fort Worth, a ñluscious 
mezzo,ò said Opera News). Krysty Swann will 
be Suzuki in the spring.  She sang in Kurt Weillôs 
The Firebrand of Florence at Alice Tully Hall in 
2009 and is the winner of City Operaôs Richard 
Gold grant.  And Julie Boulianne is the lead in 
LôEtoile.  Julieôs performance at Glimmerglass 
last summer was praised as the ñperfect 
Cenerentola.ò  Julie debuts at the Met next 
season as Stéphano in Romeo et Juliette and 
will sing Diana in Iphigénie en Tauride in 2011. 
Eduardo Chama, who sang Sancho Panza in 
the San Diego production of Don Quichotte and 
ñextracted the maximum pathosò from the role, 
was the Don Magnifico, ña delightful treat.ò 
 
ǆAlma Moshonov  (see p. 6) will be at 
Düsseldorf for the next two years.  She will join 
Anna Virovlansky, who sang Violetta at the 
Bonn Opera House. 
 
ǆEmily Duncan-Brown was a highly praised 
Violetta in Mannesôs spring opera performance.  
She and Deanna Breiwick will be Echo and  
Najade  in Ariadne auf Naxos at Tanglewood 
next summer. 
 
ǆIris Karlin sang in Die Fledermaus with the 
Light Opera of New York and also in Pacific 
Operaôs gala. 
 
ǆOpera News thought Federico Sacchi made a 
fine Talbot in Maria Stuarda in Belgium. They 
also praised Norah Amsellem as ñan artist of 
great musical sensitivity in her recording of La 
Bohème (as Mimi). The ñeasy and fluidò 
Christopher Schaldenbrand is the Schaunard. 
 
ǆRecently married, Marcelo Guzzo sang 
Marcello in La Bohème with New Jersey Opera 
and in May will be Sharpless with Dallas Opera.  
He sang in a concert in San Antonio with Andrea 
Bocelli and at the Taormina Festival in Italy. 
 
ǆMary Elizabeth Williams exhibited her ñwarm 
and winning mezzoò in the role of the Queen of 
the Waters in a revised production of Davisôs 
Amistad at the U.S. Spoleto Festival. 

Another busy lady is Amanda Squitieri. She 
had a full-page feature in Opera News and sings 
in many of Placido Domingoôs companies, 
performing Zerlina and Lauretta at  Washington 
National Opera and Papagena in both 
Washington and Los Angeles.  She is also 
Lisette in LAôs La Rondine.  She sang Rose in 
Elliott Carterôs What Next? at the Miller Theater 
at Columbia and Adina at  Michigan Opera.  Her 
future schedule includes Jan§ļekôs The Cunning 
Little Vixen in Japan. 
 
ǆSharon Rostorf-Zamir sang  five songs set by 
the Israeli composer Tzvi Avni to poems by 
Primo Levi at the Center for Jewish History in 
New York, accompanied by IVAI faculty member 
Rainer Armbrust. 
 
ǆAnthony Tommasini in The New York Times 
reviewed Anya Fideliaôs performance as Suor 
Angelica with Chelsea Opera: she ñput the role 
across in an intense and appealing 
performance.ò Tommasini also admired the 
ñvocal aplomb and comic pizzazzò of Marco 
Nistico as Dulcamara at Caramoor last 
summer.  Marco sang the leading role in 
Gotham Chamber Operaôs production of Il 
Mondo della luna at the Hayden Planetarium in 
New York. He debuts at the Met next season in 
La Traviata. 
 
ǆScott Bearden won the Irene Dalis competition 
in San Jose, California. 
 
ǆShenyang made his debut with the New York 
Philharmonic when he sang in the Messiah in 
December.  He will perform the title role in 
Mendelssohnôs Elijah with the Boston 
Symphony, under James Levine, in April and will 
sing Colline at the Met. 
 
ǆRepresenting Canada at the Cardiff Singer of 
the World Competition was Etienne Dupuis.  
He also sang the role of Lescaut at Calgary 
Opera. 
 

ǆThe Israeli Opera premiere of Shohatôs The 

Child Dreams features a number of IVAI singers: 
Ira Bertman, Larissa Tetuev, Guy Mannheim, 
Hila Baggio, Bracha Kol, Karin Shifrin, Noah 
Briger, Lilia Gretsova, and Shira Raz, among 
others. 
 
ǆAnother Canadian, Stephen Hegedus, sang in 
the Oratorio Societyôs Messiah in December. He 
was the Sprecher in Zauberflöte and will be 
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Angelotti in the Op®ra de Montr®alôs production 
of Tosca under the baton of Paul Nadler, and 
Guglielmo with Pacific Opera Victoria.  Stephen 
was an Operalia finalist and made his Carnegie 
Hall debut in Bachôs Mass in B minor with the 
Oratorio Society in 2009. 
 
ǆLauren Jelencovich makes her Carnegie Hall 
debut this spring in Brittenôs Te Deum with the 
Oratorio Society under David Rosenmeyer. 
 
ǆEllie Dehn was Cressida in Waltonôs opera in 
St. Louis and Agate in Die Freischutz in Geneva.  
She will sing Musetta at the Met in 2010. 
Fernando de la Mora sang Don José in New 
Orleans in 2009. 
 
ǆIn addition to covering Thais, Lucia, and Gilda 
at the Met last season, Olga Makarina sang the 
leading role of Marfa in The Tsarôs Bride with 
Opera Orchestra of New York.  She recently 
made a recording, Italian Opera Arias. 
 
ǆEve-Lyn de la Haye was Hoffmannôs Olympia 
in a tour of eastern Canada with Jeunesse 
Musicale du Canada in 2009. 
 
ǆWhen Maria Guleghina was unable to sing the 
opening night performance of Turandot, Lise 
Lindstrom stepped into the title role (she was 
already scheduled for several performances).  
Said The New York Times: she was 
ñdramatically alluring and vocally impressive é 
She sang with chilling power.ò She then sang 
several other scheduled performances and will 
sing another in the spring reprise. Two other 
IVAI singers, Tony Stevenson and Eduardo 
Valdés, sang the roles of Pang and Pong.  
 
ǆNatalie Bergeron won second prize in the 
Wagner competition at the Liederkrantz and was 
rewarded with a concert at Carnegie Hall. 
 
ǆRinat Moriah sang in Brittenôs The Rape of 
Lucretia with the Opera Company of 
Philadelphia and in Le Comte Ory in the Rossini 
Opera Festival in Pesaro, Italy.  She is now with 
the Staatsoper in Berlin. 
 
ǆIrina Rindzuner made her South American 
debut as Turandot in Santiago, Chile.  She will 
also sing Cio-Cio San in Spain. 
 
ǆA joint production of Opéra Francaise and the 
Institute Alliance Francaise of Debussyôs The 

Fall of the House of Usher featured Ariadne 
Greif. 
 
ǆCharlotte Corwin won the Joseph Rouleau 
Prize for the Best Quebec Artist, entitling her to 
a concert at St. Johnôs Church in London.  She 
will sing Fiordiligi in April at Pacific Opera 
Victoria. Another of our Canadian singers, 
Aidan Ferguson, played La Ciesca in Gianni 
Schicchi at the Montreal Opera.  She will appear 
in Simon Boccanegra in March. 
 
ǆSidney Outlaw sang in the Brahms Requiem 
at Riverside Church in New York and will sing in 
Handelôs Xerxes for Pocket Opera in New York.  
He will be the Dulcamara in Merolaôs 2010 
production of LôElisir dôAmore. 
 
ǆBrian Wehrle sings in Der Zauberflöte in 
Ottawa and was Sulpice in La Fille de Regiment 
as a member of Virginia Operaôs young artist 
program. Having sung Amy in Adamoôs Little 
Women in 2008, Sharleen Joynt will repeat the 
role with Calgary Opera. And Lucia Cesaroni 
makes her Pacific Opera Victoria debut as the 
First Lady in Zauberflöte. She will also sing 
Anne Truelove in The Rakeôs Progress.  
 
ǆSinging Mimi with Co-Opera Company in the 
U.K. is Mariya Krywaniuk. She will also be 
Mozartôs Countess at Steinway Hall in London. 
 
ǆDavid Salsbery Fry took part in Encompass 
New Opera Theatreôs production of Earnestôs 
The Theory of Everything. He will sing Truffaldin 
at Tanglewood in Ariadne auf Naxos this 
summer. 
 
ǆJoan Peitscher was Gertrude in Opera 
Manhattanôs Hansel and Gretel. 
 
Please send your news tolwarshow@gmail.com. 
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Samuel Ramey 

 
 In spite of his proclivity for 
playing the devil, bass-
baritone Samuel Ramey is 
truly one of the good guys 
ï and one might say a 
fortunate one.  Even in his 
early career he seemed to 
hit all the right notes.    
     Born in Colby, Kansas, 
even as a young child he 

loved to perform.  At college he studied music 
with the aim of becoming a teacher, but his 
voice teacher steered him toward opera by 
recommending that he sing an aria from Le 
Nozze di Figaro. Ramey then found a recording 
by Ezio Pinza, but never saw an opera until, 
after auditioning by tape, he joined a small opera 
company in Central City, Colorado.  The next 
stop was New York, where he found a teacher, 
one he has studied with ever since.  Ramey 
lives in Chicago now, and he makes it a point to 
see his teacher for a ñcheckupò whenever he 
comes to New York.   
     To support himself and pay for his lessons, 
he found a full-time job writing ad copy for an 
academic book publisher.  His boss, fortunately 
for Rameyôs singing career, was an opera lover 
and willing to give him time off to pursue his 
dream. 
    In 1972 Ramey was a national finalist in the 
Metropolitan Opera auditions, the only 
competition he ever entered. But his search for 
an agent was futile until he auditioned for New 
York City Opera, when an agent finally heard 
him sing.  He debuted at City Opera in 1973 as 
Zuniga in Carmen. His long career at City Opera 
then took off, first replacing Norman Treigle in 
devil roles, and ending with his final 
performance with the company  in 1986 as Don 
Quichotte. He made his debut at the 
Metropolitan Opera in 1984 in Bart·kôs 
Bluebeardôs Castle, and has sung in opera 
houses all over the world. 
    Ramey received an award from IVAI and was 
their guest of honor at the 2009 gala to celebrate 
his brilliant career. With his astounding 
versatility, not to mention hard work, he has 
developed a repertory of more than fifty roles, 
ranging from Mozartôs Figaro to Verdiôs Grand 
Inquisitor; from Gianni Schicchi to Boris 
Godunov; from Attila to the four Hoffmann 

villains. (He is also the most recorded bass in 
history.) 
    Ramey envies the lot of young singers today, 
mostly because of the wide availability of young 
artist training programs.  This makes it easier to 
find an agent, he believes, because agents go to 
these programs to find talented singers. But he 
thinks many young artists nowadays are in too 
much of a hurry.  His first offer to sing the part of 
Boris Godunov occurred before his teacher 
thought he was ready, especially since he felt 
the role took a great toll on the voice.  Ramey 
followed his advice and successfully debuted the 
role when he was fifty-one. 
    One of the most important lessons for a 
singer, Ramey believes, is to be fluent in the 
various languages of the librettos.  Regretting 
that he did not pay more attention to languages 
when he was in college, he has made it a point 
to study his parts with a good language coach, 
for instance spending a month in Paris with a 
French coach as preparation for Gounodôs 
Méphistophélès, which he has subsequently 
sung over 200 times. 
    Even after having performed so many 
ñdevilishò roles so often, Ramey still regards 

them with fondness.  ñThe bad guys have more 
fun,ò he says.  But he regrets never having had 
the chance to sing in Ernani and Simon 
Boccanegra. Rameyôs career, even after more 
than thirty years, has not slowed down.  Recent 
Met performances include Don Basilio in Il 
Barbiere di Siviglia and Timur in Turandot, a 
truly moving performance.  He also tours with 
Frederica von Stade in recitals of opera and 
musical comedy. In addition, he is establishing a 
teaching career and is on the faculty of 
Roosevelt University in Chicago. In his leisure 
time, what there is of it when you have a six-
year-old son, Ramey enjoys movies and golf, 
and is a die-hard Dodgers fan. 
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Daniel Mobbs 

 
Ever since he 
graduated from the 
Academy of Vocal Arts 
some twenty years 
ago, bass- baritone 
Daniel Mobbs has 
enjoyed a steady and 
rewarding career.  And 
he credits IVAI with 
starting him out with a 
solid grounding in the 
fundamentals of 
performance and also 
with showing him he 

was capable of accomplishing more than he 
thought he could. The ardent reception of the 
Israeli audiences and the training were 
invaluable to him at AVA because they gave him 
the knowledge and confidence to catch up to the 
other, older students.  
    One of the very earliest participants in IVAIôs 
Israel program, Daniel, a native of  Louisville, 
Kentucky, was introduced to Joan by William 
Woodruff.  Two weeks after  meeting her, he 
was on his way to Tel Aviv with a full 
scholarship.  He had just twelve days to learn 
the role of Mozartôs Figaro, and happily 
discovered he was up to the challenge ï a help 
to him throughout his career. 
    Two years later he returned to Israel to tackle 
the daunting task of performing roles in three 
operas (even then, it seems, male singers were 
in short supply) ï Mercutio in Gounodôs Romeo 
et Juliette, Silvio in Pagliacchi, and Haly in 
LôItaliana in Algieri. Again a valuable lesson for 
the future. He also learned to exist on nothing 
but falafel (in those days only one shekel) when 
the small scholarship he had received from AVA 
was stolen and he was forced to eat it three 
times a day.  (He still likes it.) 
    Things do come around. In 2009, Daniel sang 
his first professional Figaro for Palm Beach 
Opera.  His old notes from IVAI were a great 
help, but even nicer was the presence in the 
audience of his old IVAI teacher, the Romanian 
soprano Virginia Zeani, who had retired to Palm 
Beach.  Daniel remembers her encouraging  
words to him in regard to another singer: ñYou 
are crystal; he is just glass.ò 
    When he finished AVA, Daniel was asked to 
join a Bulgarian ñbus and truckò company that 
was touring in Europe.  He made his unexpected 

professional debut when, without any 
rehearsals, he had to replace the Papageno. 
Daniel has not forgotten throwing up in the 
wings from fear ï and his tears at the audienceôs 
warm reception. Since then, for twenty years, he 
has been able to make a successful operatic 
career and has never needed to take a second 
job. In 1993 he joined New York City Opera and 
has been with the company ever since.  He 
debuted with them by covering Mozartôs Figaro 
on tour.  In the spring of 2010 he will sing 
Ormonte in Handelôs Partenope. He has also 
been a regular performer at Caramoor, last 
summer singing Assur in Rossiniôs Semiramide.  
(Said The New York Times: ñWith a rich 
melodious voice, Daniel Mobbs was suitably 
chilling, both menacing and plaintive.ò)  Another 
recent engagement was his Boston Lyric Opera 
debut as Escamillo, and at the Met he covered 
Dandini in Cenerentola 
    Over the years Danielôs voice has more than 
held up.  He follows the advice given him by 
Renata Scotto (at IVAI) to sing the hard parts 
every day but not the whole role.  He has also 
been careful in his choice of repertory, changing 
over the years from a higher, lighter baritone to 
more bel canto  roles. 
    Because he has always made a point of 
being a cooperative and friendly colleague, 
Daniel has been invited back to the same 
company again and again. (He sang often with 
Eve Queler, and eight seasons with the 
Baltimore Opera, which, unfortunately, were 
recently forced to suspend opera performances.) 
He is content to be respected in his field, to work 
steadily and not be faced with the expectations 
major stars must cope with.  He looks forward to 
becoming a teacher and passing on all that he 
has learned ï and he would love to become part 
of IVAIôs family. 
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Pelléas in Paris 

 

 
 

In June 2009 the cast of Pelléas et Mélisande, 
which was performed in Tel Aviv in July, had the 
great privilege of being coached by the 
renowned baritone Gabriel Bacquier, whose 
numerous impressive performances as Goulaud 
more than qualified him as an expert on the 
opera. The participants were Alma Moshonov, 
Mélisande; Jonathan Estabrooks, Pelléas; David 
Salsbery Fry, Arkel; and Manuel Blais, who was 
covering Golaud for Alexandre Sylvestre, who 
was unable to attend.  Also on hand were Joan 
Dornemann, language coach Hemdi Kfir, and 
pianist/conductor Rainer Armbrust. 
    Now in his eighty-fifth year, Bacquier coached 
(in French) the entire day, with a break for lunch. 
With the great charm and exuberance that had 
made him a beloved singer,  he helped the 
singers analyze their characters, working on the 
subtleties of their interpretations. IVAI was using 
Peter Brookôs shortened version of the opera, 
Impressions of Pelléas, and Bacquier, without 
looking at the score, would comment on the cuts 
Brook had made ï this was good; this he didnôt 
like.  The whole opera was fresh in his head. He 
also philosophized about opera and reminisced, 
with much humor, about his life as an opera 
singer. 
    The week passed all too quickly, with 
everyone working hard throughout the day. (Of 
course, since this was Paris, there had to be a 
little night life.)  There is no doubt that each 
person more than benefited from the experience 
and came away prepared for the actual 
performance and with a greater understanding 
not only of their characters but also of 
themselves.  For this reporter, who, as a 
nonprofessional, was privileged to share the 
experience, it was especially exciting to be in the 

great city of Paris, not to tour, but to witness the 
birth of a very beautiful performance.  
    This special opportunity would not have been 
possible without the great generosity of David 
Sela, who lent IVAI his beautifully appointed, 
museum-like apartment in Paris and in addition 
paid for plane fares and Bacquierôs fees. 
                                                                    Lynn Warshow 

 
 

 
 

Alma Moshonov 

 
As a 
member of a 
renowned 
Israeli 
theatrical 
family, Alma 
Moshonov 
would seem 
a natural for 

the stage. She even has a well-known tenor for 
an uncle and grandparents who were opera 
singers.  But she started out in the wings as a 
stage manager for the Israeli Opera. Then she 
was bitten by the opera bug. 
    Her grandmother sent her for singing  
lessons, and she was soon studying in New 
York at  Mannes College.  In 2001, still ñvery 
raw,ò she was introduced to Joan, and her years 
with IVAI began.  (It was a bonus for her that 
Hemdi Kfir, whose family was friendly with 
Almaôs, had been her babysitter.) 
    At nineteen, quite shy, with what she 
describes as a tiny voice, Alma felt overwhelmed 
at first at IVAI. She performed a small role in  
Massenetôs Cendrillon to cover a cancellation 
and benefitted from hard work to overcome her 
lack of knowledge, taking part in IVAIôs program 
five more times.  She also performed at concerts 
and in master classes with Joan in New York.  
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And in true show-biz tradition she gallantly sang 
the role of Pamina in Syosset, Long Island, with 
a broken ankle. 
    As yet, Alma has not had a chance to perform 
a wide variety of roles.  At Mannes she sang in 
scenes as Zerlina and Susanna, and looks 
forward to doing  the whole operas.  In Tel Aviv 
she credits the exuberant Giovanna Maresta 
and the cast of LôAmico Fritz with helping her to 
overcome her shyness.  This was evident in her 
compelling performance last summer in the 
difficult role of Mélisande, for which she received 
many heartfelt compliments from Gabriel 
Bacquier during the Paris coaching session. 
    Alma says her most difficult problem has been 
overcoming her fears.  At first she was afraid 
because she was so far behind the other 
students.  But with time and experience, things 
improved.  Now she worries that she wonôt be 
able to do what she can do well already ï simple 
stage fright.  She has yet to find a formula to 
solve this problem.  At least when she is 
performing a role, things are better than when 
she has to sing a single aria. 
    In 2009 Alma auditioned for a number of 
programs, with a lot of positive feedback, but it 
wasnôt until the last one that she landed a job.  
That was in Düsseldorf, where she now has a 
two-year contract and is performing a number of 
small roles.  Alma says she learned a lot from 
participating in these auditions, especially from 
the bad ones. 
    Alma has also sung a number of concerts for 
the Jewish community around the United States 
and in Mexico, often accompanied by her 
husband, a jazz musician. She also sang at 
Carnegie Hall in the world premiere of Ladino 
pieces by Jonathan Keren, with Nadav Lev on 
the guitar.  
    Perhaps the greatest challenge in store for 
Alma is to work out a balance between marriage 
and a career.  She is fortunate that her husband 
can often travel with her, and they have agreed 
to move together to wherever the jobs take 
them.  The close relationship she maintains with 
her family should set a good example of how to 
make things work. 
 

 

Manuel  Blais 

 
 At the age of fourteen, 
Manuel Blais told his 
mother he was leaving 
home to pursue his 
love for music and 
would make his own 
way in the world. A 
farm boy, Manuel had 
been playing the organ 
at church ï strictly by 

ear, since he had never been taught to read 
music.  Now he wanted to study in earnest. 
    A music school gave him a tuba, telling him to 
come back in three weeks for an audition.           
Manuel could not afford a teacher but managed 
to figure out the notes by comparing them to the 
ones he had played on the organ. But he had no 
idea what the notes were called. A quick learner, 
after he was accepted as a tuba player he soon 
switched to the piano and after three weeks 
knew the fundamentals of reading music.  In the 
next three years, he acquired nine years of 
piano study, while also playing the pipe organ. 
He won the University of Quebecôs first prize in 
contemporary music and second prize in a 
Mozart competition. 
    Meanwhile, much of his piano work consisted 
of accompanying singers and consequently 
learning many of the arias they sang.  When, as 
a joke, he sang a baritone aria, he was praised 
for his voice and told to pursue a singing career. 
He studied with Joseph Rouleau, a noted bass, 
for three months, then joined a small company in 
Montreal that put on operas for children, a 
natural for a singer with such an exuberant 
personality. These were his first public 
performances. 
    In 1999, he began his study with IVAI, singing 
a small role in Massenetôs Chérubin.  He 
subsequently spent four other summers in Tel 
Aviv performing in Manon Lescaut, Pelléas et 
M®lisande, Les Contes dôHoffmann, Gounodôs 
Faust, and  Le Médicin malgré lui. The varied 
stage experience and subsequent boost to his 
self-confidence were invaluable, he says. And 
he also learned to speak and write Hebrew. 
    Manuel sang Germont in Verona (a job he 
found on the computer), and then he joined  Et 
Vive LôOp®ra in Montreal, taking on such roles 
as the two Figaros, as well as Mozartôs Count.  
He has now been with them eight years. And he 
has sung Zuniga in Les Pecheurs perles, the 
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villain in Les Contes dôHoffmann, Valentin in 
Faust, and Escamillo for the Rimouski Opera. 
Manuel joined the cast of Pelléas et Mélisande 
in classes with Gabriel Bacquier in Paris, since 
the scheduled Goulaud was unable to come.  He 
found it difficult to perform scenes that he felt 
were so different from his own character, but 
Bacquier was able to show him how to bring out 
his dark side, a great boon for future roles. 
    Learning music has always been easy for 
Manuel; finding an agent is another matter, 
particularly in Canada.  He finally found one in 
New York ï but not a good one.  Unfortunately, 
he has learned that  looking for jobs on oneôs 
own is not only time-consuming but takes a lot of 
energy. The search goes on. In the meantime, 
he keeps busy.  He performs in various concerts 
and has taken on a number of students for voice 
lessons, finding it a pleasure to pass on all that 
he has learned. He also plays the organ in 
church every weekend and enjoys horseback 
riding, skiing, and camping. 
    But perhaps his chief non-musical love is 
cooking.  He spent two years in culinary school,  
perfecting  the skills he had learned from his 
mother and had used to feed himself when he 
was on his own.  In Paris, he treated the 
participants in the Pelléas classes to gourmet 
meals at every lunch.   ñFood is like music to 
me,ò he says. 
 

 

 

                                      
 

 
 

 
 

 
 


